








learning embroidery and studying zoology, and who decided
to transcribe these two varying processes of education on
one very didactic and charming surface. These pieces further
contextualised my research around the narrative modes
| found most compelling.

With this engagement with craft-driven ideology and
material sources within a Greek context, the Benaki
Foundation’s main museum and their workshop, the Mentis
Passementerie, provided me with a technical framework
and tools to create a suite of my own textiles. Upon these,
| superimposed didactic narratives around homointimacy.
The works have been nourished further by Greek poetics —
from Sappho’s Lesbos fragments to Constantine P Cavafy's
early-20th-century exploration of the queer gaze. Another
enigmatic gure | discovered in my reading was an erudite
Alexandrian Greek gure named Alexander lolas (1907-87),
a proli ¢ collector and art dealer — and a close friend of his
fellow Alexandrian, Cavafy — whose house in the suburbs
of Athens | visited.

Once housed on his estate, lolas’s collection of surrealist,
dada and cubist works has today been dispersed across
Europe, while his villa has been neglected for more than 30
years — resulting in urban decay on an almost idyllic level
of desolation. lolas’ home serves as a poignant physical
monument to society’s treatment of homosexual gures
and their forgotten legacies.

As my lover and | strolled through the ruins of this
estate whilst reading poems by Cavafy and contemplating
the lives he and lolas must have had in spaces like these,
we encountered a dilapidated folly of Doric columns that

Above: Alexander lolas Suite — ii: Memory (MNHMH), 2019, watercolour and lily pollen pigment on cold-pressed cotton paper
Below right: Fragment Garden, 2019, Czech glass bead tapestry panels woven with cotton thread

had been crudely spraypainted with phalluses, and a
found a fragment of stone with one word etched on it:
‘MNHMH’ —‘memory’, in Modern Greek. Through all these
experiences, excavations and intertextual material — in a
space where ancient, modernist and contemporary delights
are preserved and may be contemplated — | derived the
concept of uncruising.

Above all, | hope that this concept comes alive for others
in the visually arresting assortment of media | am seeking
to create. If so, Uncruising will serve as another project in
my career that may incite thoughtful discourse around the
ways we look at queer identities, histories and healing the
bodies that lie beside us today.
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